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members of the public in attendance at, or participating in, the meeting.
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AGENDA

Election of a Chairman for the Meeting

The Sub-Committee will elect a Chairman for the Meeting.

Apologies for Absence and Substitutions

The Committee is asked to note any apologies for absence and substitutions received
from Members.

Minutes of the Last Meeting (Pages 5 - 10)

To confirm and sign as a correct record, the minutes of the last meeting of the
Committee, held on Monday 27 January 2025.

Declarations of Interest

Councillors are invited to declare any Disclosable Pecuniary Interests, Other
Registerable Interests of Non-Registerable Interests, and the nature of it, in relation to
any item on the agenda.

Report of Director (Governance & Legal) - A.1 - Application for the grant of
permission to show unclassified film (Pages 11 - 50)

To determine a request for the licence holder to show to the public a number of short
films that have not been classified by the British Board of Film Classification.

The request to show the short films has been made by Essex International Film Festival.
The films would be shown at Harwich Electric Palace between the 27" and 30" March
2025.



Date of the Next Scheduled Meeting

The next scheduled meeting of the Premises / Personal Licences Sub-Committee is to be
held in the Essex Hall - Town Hall, Station Road, Clacton-on-Sea, CO15 1SE at 10.00
am on Monday, 17 March 2025.

Information for Visitors

FIRE EVACUATION PROCEDURE

There is no alarm test scheduled for this meeting. In the event of an alarm sounding, please
calmly make your way out of any of the fire exits in the hall and follow the exit signs out of the
building.

Please heed the instructions given by any member of staff and they will assist you in leaving the
building and direct you to the assembly point.

Please do not re-enter the building until you are advised it is safe to do so by the relevant member
of staff.

Your calmness and assistance is greatly appreciated.
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Premises / Personal Licences Sub- 27 January 2025
Committee

37.

38.

39.

40.

41.

MINUTES OF THE MEETING OF THE PREMISES / PERSONAL LICENCES SUB-
COMMITTEE,
HELD ON MONDAY, 27TH JANUARY, 2025 AT 2.30 PM
IN THE COMMITTEE ROOM - TOWN HALL, STATION ROAD, CLACTON-ON-SEA,

CO15 1SE
Present: Councillors Casey, A Cossens, and Wiggins
Also Present: Councillor J Henderson (standby Member)

In Attendance: Michael Cook (Licensing Manager), Maddie Adger (Leadership
Support Manager), Alfie Smith (Licensing Enforcement Officer),
Bethany Jones (Committee Services Officer) and Katie Koppenaal
(Committee Services Officer)

Also In Anna Jenkins (Licensing Technical Officer)
Attendance:

ELECTION OF A CHAIRMAN FOR THE MEETING

It was moved by Councillor Casey, seconded by Councillor A Cossens and:-
RESOLVED that Councillor Wiggins be elected as Chairman for the meeting.

APOLOGIES FOR ABSENCE AND SUBSTITUTIONS

There were no apologies or substitutions on this occasion.

MINUTES OF THE LAST MEETING

Amendments to Minute 36, that the spelling errors should be changed to:

“James Folger” and “50 metres”.

It was moved by Councillor Wiggins, seconded by Councillor A Cossens and:-
RESOLVED that the minutes of the meeting of the Sub-Committee held on Monday, 25
November 2024, be approved as a correct record and be signed by the Chairman,

subject to the amendments detailed above being made.

DECLARATIONS OF INTEREST

Councillor Wiggins declared for the public record that she held a personal licence, but
that it had no bearing on her capacity to be a member of this Sub-Committee.

REPORT OF THE DIRECTOR (GOVERNANCE & LEGAL) - A.1 - GRANTOF A
PREMISES LICENCE - PARKESTON RAILWAY CLUB 2024, HAMILTON STREET,
PARKESTON, HARWICH, CO12 4PQ

The Sub-Committee heard from the Licensing Manager that the application was made
under the Licensing Act 2003 for a Premises Licence to include the Sale of Alcohol on
and off the premises, Boxing/Wrestling, Performance of Dance, Exhibition of Films,
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Premises / Personal Licences Sub- 27 January 2025
Committee

Indoor Sporting Events, Performance of Live Music, Performance of Recorded Music,
Performance of Plays, and Other Entertainment falling within the Act.

Members were told that the applicant had described Parkeston Railway Club 2024 as a
multi-function community centre consisting of a main hall with capacity for 200 with a
bar. Also, there was an adjacent bar and seating area, toilets and café. There was a car
park attached to the building.

The Sub-Committee was made aware that the applicants were proposing to open to the
public on the following days/hours:

Monday 1230 — 2300
Tuesday 1230 - 2300
Wednesday 1230 — 0000
Thursday 1230 — 2300

Friday 1230 - 0100
Saturday 1200 - 0100
Sunday 1300 — 2300

The Sub-Committee was informed that the applicant had outlined steps in the
application to promote the four licensing objectives. A summary of the application was
attached as Appendix A of the Officer report.

Members were told that Essex Police made a request for 18 conditions to be added to
the licence in order to satisfy the licensing objectives. These were agreed by the
applicant during the consultation period and were made available as part of the report.

The Licensing Manager then informed the Committee that all responsible authorities
had been consulted with as procedure and Essex Fire Service had replied no objections
following the application.

One representation had been received by a member of the public which was attached to
the report as an appendix. The Licensing Manager outlined the grounds of the objection
and informed the Sub-Committee that they should not be taking into account the
comments made regarding the premises ownership as this is not relevant under the
Licensing Act 2003 legislation.

Members were informed that the applicant had served the application and notices
correctly in accordance with the act.

The Licensing Manager confirmed to the Sub-Committee that although Essex Fire
Service had not made representation, they have been made aware of fire safety
concerns and have asked that if the licence is granted today, that a fire inspection is
carried out prior to the premises opening for licensable activities.

Members were reminded that each application must be considered in its own rights and
on its own merits only on how it might impact the four licensing objectives, which are the
prevention of crime and disorder, prevention of public nuisance, public safety; and
protection of children from harm.
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Premises / Personal Licences Sub-
Committee

27 January 2025

Sarah Stertz, the applicant, spoke in support of the application.

Gordon Ashford, Essex Police (Licensing), spoke on behalf of the application.

Eric Bramhill, the objector, spoke against the application.

Questions from Members:-

Answers:

(To applicant) Have the health and
safety actions been actioned?

(Applicant) Yes

(To applicant) Can we agree that you
agree to the 18 conditions to be able to
get your licence through?

(Applicant) Yes.

(To applicant) Are the Sunday opening
times and activities times, correct? Also,
there is no drinking up time, is this
correct?

(Applicant) The Sunday times, | must
have made a mistake, and | apologise.
The hours that | agreed to would be half
an hour before, as the music would
need to be off, so 2230 would be the
winding down time for music and lights
which would give people time to drink
up and move so we would finish 45
minutes before the place was shut.

(To applicant) The application does not
state that there is a drinking up time, is
that correct?

(Applicant) That must have been a
mistake on my part.

(To applicant) What you are trying to
say is no one can buy alcohol half an
hour before the closing time?

(Applicant) That is correct.

(Essex Palice) It is not uncommon for
some premises to have licenced open
hours that mirror their
alcohol/entertainment times. When a
premises has had a legal advisor, they
will often have that difference in opening
hours and alcohol/entertainment hours.

The Chairman (Councillor Wiggins) adjourned the meeting at this time whilst the Sub-
Committee retired to deliberate. The Litigation Lawyer (Sarah Opene) and Committee
Services Officers (Bethany Jones & Katie Koppenaal) retired with the Sub-Committee
for observatory reasons only.

After a 50-minute deliberation, the Sub-Committee resumed the meeting to ask further
guestions.

Questions from Members:- Answers:-

(To applicant) The opening and closing
times for Wednesday, is that correct for
closing at 0000hrs?

(Applicant) That is our pool night, the
bar will be shut by 2300hrs, and the
premises will be shut at 0000hrs.

(To applicant) So the premises shuts at
0000hrs, but the bar is still open?

(Applicant) No, the bar shuts at
2300hrs.

The Chairman (Councillor Wiggins) adjourned the meeting once more at this time whilst
the Sub-Committee retired to deliberate. The Litigation Lawyer (Sarah Opene) and
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Premises / Personal Licences Sub- 27 January 2025
Committee

Committee Services Officers (Bethany Jones & Katie Koppenaal) retired with the Sub-
Committee for observatory reasons only.

Upon resuming the meeting, the Chairman (Councillor Wiggins) read out a statement as
follows:

“The Sub Committee has given careful consideration to this application. In reaching our
decision, we have taken into account the views expressed by the Applicant Sarah
Stertz, the representations made by Mr Eric Bramhill, representation by Mr Gordon
Ashford on behalf of Essex police along with the Guidance issued by the Secretary of
State and other matters set out in the Licensing Authority's own Statement of Licensing
Palicy.

The decision of the Sub-Committee is to GRANT this application but subject to the
below conditions hamely:

e The premises licence holder shall produce a Fire Risk Assessment for the
premises to Essex Fire and Rescue Service responsible for Licensing and the
Licensing Authority before any licensable activity can be undertaken.

e Confirmation from Essex Fire and Rescue Service that an inspection of the
premises has been undertaken and are satisfied that the premises is compliant.
Confirmation to be sent to the Licensing Authority from Essex Fire and Rescue
Service before any licensable activity can be undertaken, the licence holder will
be notified of this by the Licensing Authority.

e Fire Alarm Testing must be carried out weekly and a record kept on the premises
and made available to authorised officers of the responsible authorities under the
Licensing Act 2003 upon request.

The grant of the license is also subject to the eighteen mandatory conditions agreed
between Essex Police and the Applicant. The Mandatory conditions are as seen on
ages 21 — 23 of the agenda.

4. The sale of alcohol must cease by the end of the time stipulated below and being 30
minutes before the closing time:

Monday: 12:30 - 22:30

Tuesday: 12:30 — 22:30

Wednesday: 12:30 — 22:30

Thursday: 12:30 — 22:30

Friday: 12:30 —00:30

Saturday: 12:00 — 00:30

Sunday: 13:00 — 22:30

The hours proposed for the licensable activity on Sunday being 13:00 — 01:00 is hereby
amended to 13:00 — 23:00 in line with the proposed opening hours for Sunday.

Finally, I must mention that all parties who are aggrieved by this decision of the Sub-
Committee have the right of appeal to the Magistrates' Court.
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Premises / Personal Licences Sub- 27 January 2025
Committee

This Decision was made today, 27 January 2025 and will be confirmed in writing to all
parties.”

The meeting was declared closed at 4.02 pm

Chairman
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PREMISES/PERSONAL LICENSING SUB-COMMITTEE
20 FEBRUARY 2025
REPORT OF DIRECTOR (GOVERNANCE & LEGAL)

A.1 APPLICATION FOR THE GRANT OF PERMISSION TO SHOW UNCLASSIFIED
FILM

PURPOSE OF THE REPORT

To determine a request for the licence holder to show to the public a number of short films that
have not been classified by the British Board of Film Classification.

The request to show the short films has been made by Essex International Film Festival. The
films would be shown at Harwich Electric Palace between the 27" and 30" March 2025.

SUMMARY

The Essex International Film Festival is the first county-wide event of its kind, celebrating the
best of regional and international film talent. The festival will take place over one-weekend
(27th to 30th March 2025) as the start of an annual initiative jam-packed with screenings,
masterclasses and networking events focused on bringing together professional like-minded
individuals as well as providing a platform for emerging industry talent.

Taking place across venues throughout the county, the festival aims to put Essex on the map
as an industry leading hub for film, supporting local and professional emerging filmmakers and
making world-class independent cinema accessible across the county. The festival is co-
directed by three acclaimed industry professionals including Lily Streames, Charles Sharman-
Cox, and lain B. McDonald. The organisers are also founders of the Essex Film Collective; a
community of talented, reliable creatives who work across all areas of the film industry that are
based in Essex.

As well as a programme of film, the festival will also feature a diverse programme of
masterclasses and workshops led by leading industry professionals. Essex International Film
Festival is committed to breaking down barriers within the industry and providing accessible
learning opportunities for all. Whether you are a seasoned professional, an emerging talent or
a film lover, the festival will provide a supportive environment to celebrate and elevate the craft
of filmmaking.

The Essex International Film Festival is supported by the Essex County Council Arts and
Cultural Fund; a dedicated grants programme for arts and cultural projects across the Essex
County Council administrative area.

By assisting the Essex International Film Festival in providing this classification service at a
cost neutral fee, the Council through its Premises / Personal Sub-Committee is helping to
promote and support the town, the District, the local tourist, leisure industries, and the work of
local independent filmmakers.
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In addition, the Electric Palace Harwich is a special venue locally and provides for a diverse
range of film and entertainment that is not always catered for by mainstream venues and which
attracts and brings visitors into Harwich as a result. The theatre is therefore always an
important destination and venue for Tendring’s tourist and leisure industry.

SUPPORTING INFORMATION

The Essex International Film Festival and the individual film producers have not requested the
films to be classified by the British Board of Film Classification (BBFC) as the cost would make
the project impossible. To classify a film for theatrical showing with the BBFC would cost over
£1,000.

As the films which The Essex International Film Festival wish to screen do not have the benefit
of a certificate, the consent of the Council is required before the films can be shown.

The public exhibition of films upon licensed premises must either be classified by the British
Board of Film Classification (BBFC) or authorised by the Licensing Authority under the powers
of the Licensing Act 2003.

Should the Premises / Personal Sub-Committee be minded recommending the granting for the
films to the Assistant Director (Governance), then it may wish to suggest a suitable
classification. To assist Members, the British Board of Film Classification [BBFC] Guidelines
are attached at Appendix A.

It is the responsibility of Essex International Film Festival to ensure that Harwich Electric
Palace are aware of any restrictions for the showing of the films and that appropriately trained
and experienced staff are available to ensure that only those that are old enough are admitted
to screenings. Essex International Film Festival will also need to comply with any safeguarding
policies that the premises has in place.

The Licensing Act 2003 deals with the exhibition of films as regulated entertainment. There is a
mandatory condition imposed on all licences that permit the exhibition of films, which requires
that the recommendations of the British Board of Film classification (BBFC) are followed in
respect of the admission of children. However, the licensing authority may give permission for
a film that is not classified by the BBFC to be shown, provided the authority’s own
requirements are followed by the licence holder.

To ensure that the films are not available to the public for viewing until such time that the
classifications have been approved; arrangements have been made for Members to view the
films prior to the Premises / Personal Sub-Committee Meeting on 20 February 2025.

A summary of each of the films is attached at Appendix B. A member of the Licensing Team
has viewed the films and confirms that the synopsis for each film is accurate. It is of the
opinion of the Licensing Team Member that the films should be classified as listed in the
Appendix. These suggestions have been made in accordance with the BBFC guidelines.
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The BBFC is an independent body that classifies films, trailers and advertisements on behalf of
local authorities who license cinemas. Its guidelines set out the classification categories,
including the factors that determine which classification a film may be given. These guidelines
are attached to the report for information.

Policy Guidelines Paragraphs 6.8, 6.9 and 6.10 of Tendring District Council’s statement of
licensing policy relates to Film Exhibitions and the promotion of the protection of children from
harm. See Appendix C

FINANCE, OTHER RESOURCES AND RISK

Officers have taken into consideration the various costs to cover the work that is involved in
dealing with this application including the production and printing of the covering Sub-
Committee report and have invoiced Mr Offord £315 which is considered a fair, reasonable and
proportionate amount that will enable the Licensing Service to recover its costs for the work
that it has done on a cost neutral basis and is in accordance with the provisions made under
Section 3 of the Localism Act 2011.

COUNCIL’S ADOPTED GUIDELINES AND LEGISLATION

The public exhibition of films upon licensed premises must either be classified by the British
Board of Film Classification or authorised by the Licensing Authority under the powers of the
Licensing Act 2003.

Paragraph 2(1)(b) of Schedule 1 of the Licensing Act 2003 defines the exhibition of a film as
the provision of entertainment regulated in accordance with the Act.

Section 20(3) of the Licensing Act 2003 requires that:
Where—

(@ the film classification body is not specified in the licence, or

(b)  the relevant licensing authority has notified the holder of the licence that this
subsection applies to the film in question,

admission of children must be restricted in accordance with any recommendation made by that
licensing authority.
Therefore, the admission of children to the public screening of material unclassified by the

British Board of Film Classification is subject to authorisation by the licensing authority in
accordance with the powers of the Licensing Act 2003.
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When considering whether to authorise the exhibition, the Premises / Personal Sub-Committee
should have regard to the Licensing Act 2003 objectives, which are:

The prevention of crime and disorder;
Public safety;

The prevention of public nuisance; and
The protection of children from harm.

The most relevant licensing objective in respect of the exhibition of films is the protection of
children from harm.

In carrying out its Licensing functions, the licensing authority when authorising film(s) shall at
all times take into account the Guidance issued under section 182 of the Licensing Act 2003.
See Appendix D. The parts of the Guidance of particular relevance to this application are:

2.30 The protection of children from harm
10.17 Censorship

10.59 and 10.60 Exhibition of films.
14.62 Children and Cinemas

It is recommended that the Sub-Committee use ‘The British Board of Film Classification
Guidelines’ as a reference point for its considerations concerning the access of children to the
film(s). In particular, the ‘General Classifications Considerations’ section of this Guidance may
be helpful to the Sub-Committee.

The Licensing Authority may impose conditions and specific restrictions upon an authorisation
where deemed necessary to comply with the licensing objectives.

RECOMMENDATION(S)

The Sub-Committee is requested to:

a) In accordance with the Council’s Constitution, recommend to the Assistant Director
(Governance) the screening of an unclassified film subject to Council officers viewing
the film and imposing an appropriate age restriction, if any, having regard to the
British Board of Film Classification guidelines;

OR

b) refuse permission to screen an unclassified film.

Whilst there is a general provision for appeals in relation to the conditions placed on Cinema
Licences, there is no right of appeal in respect of this decision.
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APPENDICES

Appendix A - BBFC Guidelines

Appendix B - Film Summaries

Appendix C - Extracts of the Licensing Act 2003 Policy
Appendix D - Extracts of the S.182 Guidance

REPORT CONTACT OFFICER(S)

Name Michael Cook & Emma King

Job Title Licensing Manager & Licensing Officer

Email/Telephone licensingsection@tendringdc.qgov.uk
01255 686565
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Classification Guidelines
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The British Board of Film Classification (BBFC) is
an independent, non-governmental, not-for-profit,
co-regulatory body. Our classification function is
funded through fees charged to those who submit

films and video works for classification.

We classify:

o films, trailers and advertisements on behalf of
local authorities who license cinemas under the
Licensing Act 2003'

e video works distributed on physical media under
the Video Recordings Act 1984

e video works which are distributed over the
internet under a voluntary, self-regulatory service

e commercial and internet content distributed
via mobile networks under a voluntary, self-

reg.lﬁatory service

O&Iassification Guidelines follow an extensive
pulDc consultation to which more than 10,000
pepple contribute across the UK, as well as other
redg@rch, expert advice and our accumulated
experience over many years. The Guidelines, and
our practice in applying them, pay particular
attention to changes in public taste, attitudes and
concerns, and changes in the law. They also
take account of new evidence from research and
expert sources. The Guidelines are reviewed
every four to five years, and how we apply them
is reviewed when necessary.

'Since 31 March 2016 the BBFC has sub-contracted the assessment of
cinema advertisements for commercial goods and services to the Cinema
Advertising Association, while retaining responsibility for classifying

all feature films, trailers, public information films and charity campaigns.

We take responsibility for the Guidelines and for
their interpretation. This responsibility is subject
to the normal considerations of fairness and
reasonableness.

Here, and throughout the Guidelines, video
works are taken to include films and programmes
released on DVD or Blu-ray, or distributed by
means of download or streaming on the internet.

The Guidelines cannot be a comprehensive
account of everything that may at any time be
of concern. If issues arise which are not
specifically covered here, they will be dealt with
by us on their merits and in line with the
standards expressed and implied in these
Guidelines. The Guidelines are not a legal
document and should be interpreted in the spirit
of what is intended as well as in the letter.

We will provide guidance on the interpretation
of these Guidelines on request and their
application to particular films.

APPENDIX A

Shaped by you.

Every 4-5 years, we speak to over 10,000
people across the UK to ensure that the

BBFC Classification Guidelines reflect what
viewers want and expect.



APPENDIX A

Guiding principles

Our guiding principles are:

e t0 protect children and vulnerable adults from potentially harmful or

otherwise unsuitable media content

e to empower consumers, particularly parents and those with responsibility
for children, to make informed viewing decisions

We fulfil these roles chiefly by providing age
classifications and publishing advice (known as
ratings info) for individual films and videos.
Ratings info gives a detailed breakdown of the
issues that result in a particular classification,
as well as other issues likely to be of relevance
to viewers.

Our extensive research into public opinion
guides us as we seek to ensure that classification
decisions generally reflect public sensibilities
and expectations as these change over time. We
seek to ensure that films and videos reach the
widest audience that is appropriate for their theme
and treatment.

While media effects research and expert
opinion can provide valuable insights, it can be
inconclusive or contradictory on issues of
suitability and harm. In such cases we must rely
on our own experience and expertise to make

a judgement as to the suitability of a work for
classification at a particular age category, taking
into consideration whether the availability of
the material, to the age group concerned, is clearly
unacceptable to broad public opinion.

We do this without infringing the right of adults
to choose what they view provided that it remains
within the law and is not potentially harmful.

In relation to harm, we will consider whether the
material, either on its own, or in combination with
other content of a similar nature, may cause any
harm at the category concerned. This includes not
just any harm that may result from the behaviour
of potential viewers, but also any moral or societal
harm that may be caused by, for example,
desensitising a potential viewer to the effects of
violence, degrading a potential viewer’s sense
of empathy, encouraging a dehumanised view of
others, encouraging anti-social attitudes,
reinforcing unhealthy fantasies, or eroding a sense
of moral responsibility. Especially with regard to
children, harm may also include impairing social
and moral development, distorting a viewer’s
sense of right and wrong, and limiting their
capacity for compassion.

We will not classify material which is in conflict
with the criminal law, and we will have regard to
whether the material has arisen from the
commission of an unlawful act.

We act as a regulator across the United Kingdom.
However, the UK does not have a single legal
system, and so we take account of the different
legal systems that coexist in the UK. Further
details about the applicable legislation can be
found in the Annexe — legal considerations.




General classification
considerations

There are general factors
that may influence a
classification decision
at any level and in
connection with any
issue. These factors are
of particular importance
when a work lies on

the borderline between
two age categories.

T¢ obed

Context

We consider the context in which an issue (such
as sex, language or violence) is presented within
a film or video. In doing this we take account

of factors such as the setting of a work (historical,
fantasy, realistic, contemporary); the manner

of presentation (for example, an aggressive and
directed use of bad or discriminatory language
may result in a higher classification than a
light-hearted and self-referential use of the same
term); the apparent intention of the film; the
original production date of the work (for example,
outdated attitudes might be considered less
offensive, and consequently classified at a lower
category, in an old, obviously dated, work);

the expectations of the likely audience; and any
special merits of the work.

Theme

Classification decisions will take into account the
theme of a work, but will depend significantly

on the treatment of that theme, and especially
the sensitivity of its presentation. The most
challenging themes (for example, sexual violence,
paedophilia and suicide) are unlikely to be
appropriate at the lowest levels of classification
(U or PG). However, there is no reason in principle
why most themes, however difficult, could not be
presented in a manner which allows classification
at 18 or even, where suitable, at lower levels.
Classification decisions are likely to be less
restrictive where difficult themes are handled in
a reassuring and age appropriate manner, or
where there is a positive outcome. Classification
decisions are likely to be more restrictive where
difficult themes are handled in a manner likely to
create or reinforce anxiety.

Tone and impact

The overall tone of a work may also affect the
classification decision. While the presentation of
specific issues, such as sex and violence, may
not be problematic at a particular category, a work
with a dark or unsettling tone may receive a
higher classification. Other tonal considerations
which might have an influence on classification
include the extent to which the work presents

a despairing view of the world, or the extent to
which transgressive or harmful behaviour is
condoned or made to appear normal.

We take into account the impact of a work (i.e.
how it makes the audience feel), for example
the presentation of credible real world scenarios
about which viewers, especially younger
viewers, are likely to be anxious (e.g. terrorism,
abduction, suicide, self-harm). We also take
account of audience expectations regarding
genre, for example in relation to horror films
where threat may be more significant than the
level of violence, or in the case of action

films, where viewers are likely to have certain
expectations regarding the type of highly
choreographed and unrealistic violence they are
likely to contain.

Where multiple classification issues are present
in the same work, this may produce a cumulative
impact that makes a higher classification more
appropriate.




Specific classification
considerations

This section of the
Guidelines identifies
concerns which

apply, to a greater or a
lesser degree, at all
classification levels, and
sets out the general
approach that we take.
The concerns are listed
in alphabetical order.

Padiks 18 to 28 of the
Ggelines provide
sp@xific guidance for U
thraugh to R18 with
reBﬂrd to such concerns.
This should be read
together with the
General classification
considerations.

Dangerous behaviour

Classification decisions will take into account
any detailed portrayal of criminal and violent
techniques, and glamorisation of easily accessible
weapons, such as knives. Works which portray
anti-social behaviour (for example, bullying)
uncritically are likely to receive a higher
classification. Works which, taken as a whole,
actively promote illegal behaviour may be cut

or refused a classification.

Portrayals of potentially dangerous behaviour
(especially relating to suicide, self-harm and
asphyxiation) which children and young people
may potentially copy, will be cut if a higher
classification is not appropriate. The relative ease
and likelihood of imitation are also considered.

Classification decisions may be less restrictive
where the risks of any dangerous behaviour are
likely to be obvious to the intended audience,

or where material is intended to educate younger
viewers about dangers. Classification decisions
will be more restrictive where novel information
is presented (for example, about specific suicide
techniques), where harmful behaviour is
glamorised, or where risks are not made clear.

Discrimination

Potentially offensive content relating to matters
such as race, gender, religion, disability or
sexuality may arise in a wide range of works, and
the classification decision will take account of the
strength or impact of their inclusion. The context
in which such content may appear also has a
bearing. Works with such content may receive a
lower category where discriminatory language
and behaviour is implicitly or explicitly criticised;
or the work has a historical setting within which
outdated attitudes or outmoded expressions
would be expected; or the work is obviously dated,
with little or no appeal to children; or the work
seeks to challenge discriminatory attitudes and
assumptions. Works with such content may
receive a higher category where discriminatory
language and behaviour is accompanied by
threat or violence; or where there is a clear power
imbalance; or where such behaviour is left
unchallenged; or where discriminatory attitudes
and assumptions are normalised. Where
discriminatory language or behaviour occurs,
this will normally be indicated in ratings info.
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Drugs

No work taken as a whole may promote the
misuse of drugs and any detailed portrayal of drug
misuse likely to promote the activity may be cut.
Works which normalise or glamorise drug misuse
are likely to receive a higher classification than
works which show drug misuse while emphasising
the dangers.

Where smoking, alcohol abuse or substance
misuse feature to a significant extent in works
which appeal to children, this will normally be
indicated in ratings info. Classification decisions
will also take into account any promotion or
glamorisation of such activities.

Language

Language which people may find offensive
includes the use of expletives with a sexual,
religious or racial association, derogatory
language about minority groups and commonly
understood rude gestures. The extent of
offence may vary according to age, gender, race,
background, beliefs and expectations brought
by viewers to the work as well as the context in
which the word, expression or gesture is used.

APPENDIX A

For these reasons, it is impossible to set out
comprehensive lists of words, expressions or
gestures which are acceptable at each
category. The advice at different classification
levels, therefore, provides general guidance
taking account of the views expressed in public
consultation exercises.

Nudity

Nudity with no sexual context is in principle
acceptable at all classification levels, but will not
generally occur more than occasionally at U.

Nudity with a sexual context will receive a higher
classification. Where the principal purpose of
depicting nudity is to sexually arouse it will usually
only be passed at the adult categories (18 or R18).

11



Specific classification considerations continued

Sex

The portrayal of sexual activity can range from
kissing to detail of unsimulated sex. The
normalisation of overtly sexualised behaviour
is a concern at the junior categories (U, PG
and 12A/12). The classification system allows
progressively stronger portrayals of sexual
behaviour as the categories rise.

Sex works (works whose primary purpose is
sexual arousal or stimulation) will only be passed
at 18 or R18.

WeUiII apply these Guidelines in relation to
sexqiyo the same standard regardless of sexual
orl&tation of the activity portrayed.

D

Sepunl violence and sexual threat
De@Qtions of the stronger forms of sexual
violence, including rape, are not permitted at
the junior categories.

When considering scenes of sexual violence,
aggravating factors include:

the presence of a gang dynamic (e.g. a ‘gang
rape’ scene)

a focus on the victim being overpowered
or powerless

prolonged, detailed or gratuitous depiction
an emphasis on nudity

an emphasis on the pleasure of the attacker

* a strong emphasis on the distress and fear
of the victim

* a credible ‘real world’ setting

» a protracted build-up of sexual threat

Mitigating factors include:
e brevity and lack of detail

* a clear educational message aimed at
young people

 a strong narrative justification

We may refuse to classify content which makes
rape or other non-consensual sexually

violent behaviour look appealing or acceptable,
reinforces the suggestion that victims enjoy
such behaviour, or invites viewer complicity in
such behaviour.

References to sexual violence are likely to be
treated less restrictively than depictions of sexual
violence, although any references at the junior
categories will generally be oblique or undetailed.

Sexual threat and abusive behaviour are not
permitted at the lowest levels of classification and
will only be permitted at 12A/12 if brief and
negatively presented.
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Threat and horror

Where films are targeted at a younger audience,
classification decisions will take into account
factors such as the frequency, length and detail
of scary or otherwise unsettling scenes as

well as factors such as the impact of music and
sound, and whether there is a swift and
reassuring outcome.

The classification of threat and horror will take
account of the general tone, impact, realism

and supernatural elements of a work as well as
the level of detail in individual scenes. Fantasy
settings or the inclusion of humour may be
mitigating factors. The presentation of ‘real world’
issues and fears may be an aggravating factor.

Violence
Classification decisions will take account of the
degree and nature of violence in a work.

Works which feature the following are likely to
receive a more restrictive classification:

» portrayal of violence as a normal solution
to problems

e heroes who inflict pain and injury

e callousness towards victims

» the encouragement of aggressive attitudes

o characters taking pleasure in pain or humiliation
e the glorification or glamorisation of violence

e gratuitous violence

e violence presented in a credible and realistic
context (e.g. gang violence, domestic violence)

APPENDIX A

Works which feature the following are likely
to be treated less restrictively:

e violence in a historical context

e violence in an action or fantasy context

e violence that lacks detail

e violence that looks unreal, fake or overly staged
e comic violence

e violence that is challenged or punished

e violence in a context where it is likely to be

expected by the intended audience

We are unlikely to classify content which is so
demeaning or degrading to human dignity (for
example, it consists of strong abuse, torture

or death without any significant mitigating factors)
that it may pose a harm risk.
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Other matters

Education videos

When classifying an education video, including

a sex education video, for use in schools, we will
take account of the educational purpose of the
video and the context in which it is to be viewed
(for example in the classroom mediated by

a teacher).

Music videos

In addition to the usual issues, the classification
of a music video will take account of any elements
which are of particular concern to parents,

in ing glamorisation of behaviour which they
copgider inappropriate such as drug misuse
ongg@xualised behaviour. Where music videos are
shéBx and self-contained, material may be less
likghpto be justified by context.

Photo or pattern sensitivity, motion sickness
and reactions to low frequency sound

A small number of viewers are sensitive to
flashing and flickering light, or some shapes and
patterns, and may experience seizures or other
serious physical effects. Some viewers experience
feelings of motion sickness or other symptoms
when viewing works which feature hand held or
otherwise moving camerawork, or which feature
very low frequency sounds.

It is the responsibility of film makers and
distributors to identify works in which such
issues arise and to ensure that, when required,
appropriate warnings are given to viewers.
However, if it is obvious during viewing that the
work contains strong examples of such imagery

or sounds, we will advise the distributor of the
need to ensure that appropriate warnings are in
place. Where necessary, we may require
assurances regarding the display of appropriate
warnings as a condition of classification.

Release format

Classification decisions may be stricter on
video works than on film. This is because of the
increased possibility of under-age viewing

as recognised in the Video Recordings Act (see
Annexe), as well as the increased possibility of
works being replayed or sections viewed out of
context. Accordingly, a video work (either
packaged or online) may occasionally receive a
higher classification than on film, or require new
or different cuts. (Video works may also receive
a higher classification because they contain
additional content.)

The screen format or visual presentation of

a submission may also alter a classification, for
example, if the image has been processed in
the 3D format, or is shown with an altered aspect
ratio such as on an IMAX screen, or if the work
is experienced as a piece of immersive linear VR
(virtual reality).

Titles

We will require changes as a condition of
classification if the title of a work incites racial or
religious hatred, or other criminal behaviour,

or encourages an interest in abusive or illegal
sexual activity.

14

If the title of a work is likely to cause significant
offence to a significant number of people if
displayed in a public place, we will advise the
distributor to consider carefully the places in
which it is likely to be seen and to take appropriate
action, for example, by obscuring certain words
on packaging or marketing materials. (This advice
is not given in relation to video works classified
R18 as such works may only be supplied or offered
for supply in a licensed sex shop.)

Trailers and advertisements

Audiences may choose to see a full-length
feature based on expectations of the particular
genre at the given classification and on the
published ratings info. In contrast, audiences
have no choice, and often no expectation, about
the accompanying trailers or advertisements
which may be very different in tone and content
to the film the audience has chosen to view.

In addition, because trailers and advertisements
are short and self-contained, material is less
likely to be justified by context and more likely
to cause offence.

For these reasons, classification decisions for
trailers and advertisements may be more
restrictive than for equivalent material in a main
feature. Strong language will not be allowed in
trailers at the U, PG and 12A/12 categories. Strong
language may be permitted in trailers at 15,
unless significantly aggravated by other factors.
Infrequent very strong language may be permitted
in trailers at 15 but usually only where there

are mitigating factors such as a comic context.

APPENDIX A

The more restrictive approach set out above
may be relaxed where an advertisement is part
of a public information campaign or has a
charitable purpose.

Cinemas are responsible for the exhibition of
cinema trailers and advertisements, and we
have no involvement in deciding which films they
precede. Questions or complaints about the
exhibition of trailers or advertisements should
be directed to the cinema management in the
first instance.

Video games

With a few limited exceptions we do not classify
video games. We consider for classification
those video games contained on discs which
feature primarily linear video content and any
pornographic video games.

We also advise the video games authority on
the classification of linear video footage contained
in games which is not integral to the game.

This includes, for example, rewards and video
content in games which is designed to be
viewed in its own right, without taking forward
the narrative drive of the game.

Virtual reality

The BBFC is responsible for classifying linear
VR (virtual reality) content whereas the video
games authority is responsible for classifying
non-linear VR content.
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The classification categories

We endeavour to classify submitted works in one of the following categories:

oD@ ® (@ Re

The following pages set out guidance on how the specific
classification considerations (for example, sex and violence) are
applied from U through to R18. The criteria should be read

in combination with the general approach set out earlier under
‘Guiding principles’, ‘General classification considerations’
and ‘Specific classification considerations’.

Because works from time to time present issues in ways which
cannot be anticipated, these criteria will not be applied in

an over-literal way if such an interpretation would lead to an
outcome which would confound audience expectations.
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Universal

Suitable for all

A U film should be suitable for audiences aged four years and over,
although it is impossible to predict what might upset any particular
child. U films should be set within a positive framework and should offer
reassuring counterbalances to any violence, threat or horror.

Dangerous behaviour
Potentially dangerous or anti-social behaviour
which young children may copy must
be clearly disapproved of or be presented
unrealistically. No emphasis on realistic
or easily accessible weapons.

U
DifYimination
Digefiminatory language or behaviour is unlikely
to t[)\e)acceptable unless clearly disapproved of.

Dr%s

References to illegal drugs or drug misuse must
be infrequent and innocuous, or have a clear
educational purpose or anti-drug message suitable
for young children.

Language
Infrequent use only of very mild bad language.

Nudity
Occasional nudity, with no sexual context.

Sex
Only very mild sexual behaviour (for example,
kissing) and references to such behaviour.

Threat and horror

Scary or potentially unsettling sequences should
be mild, brief and unlikely to cause undue
anxiety to young children. The outcome should
be reassuring.

Violence

Violence will generally be very mild. Mild violence
may be acceptable if it is justified by context (for
example, comedic, animated, wholly unrealistic).
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No detail of potentially dangerous behaviour which
young children are likely to copy, if that behaviour
is presented as safe or fun. No glamorisation

of realistic or easily accessible weapons such as
knives. No focus on anti-social behaviour which
young children are likely to copy.

Q

Di%iminatory language or behaviour is unlikely
to be acceptable unless clearly disapproved

of, onin an educational or historical context, or
in a particularly dated work with no likely appeal
to children. Discrimination by a character with
whom children can readily identify is unlikely to
be acceptable.

References to illegal drugs or drug misuse must be
innocuous or carry a suitable anti-drug message.

Mild bad language only. Aggressive or very
frequent use of mild bad language may result in
a work being passed at a higher category.

There may be nudity with no sexual context.

Sexual activity may be implied, but should be
discreet and infrequent. Mild sex references and
innuendo only.

Frightening sequences or situations where
characters are in danger should not be prolonged
or intense. Fantasy settings and comedy may

be mitigating factors.

Violence will usually be mild. However, there
may be moderate violence, without detail,

if justified by its context (for example, history,
comedy or fantasy).
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12A/12

Suitable for 12 years and over

Films classified 12A and video works classified 12 contain material that
is not generally suitable for children aged under 12.

No one younger than 12 may see a 12A film in a cinema unless
accompanied by an adult. Adults planning to take a child under 12 to view
a 12A film should consider whether the film is suitable for that child.

To help them decide, we recommend that they check the ratings info for

that film in advance.

No one younger than 12 may rent or buy a 12 rated video work.

Da@erous behaviour

Negeyomotion of potentially dangerous behaviour
wh{®h children are likely to copy. No glamorisation
of Rglistic or easily accessible weapons such as
kni@gs. No endorsement of anti-social behaviour.

Discrimination

Discriminatory language or behaviour must not be
endorsed by the work as a whole. Aggressive
discriminatory language or behaviour is unlikely
to be acceptable unless clearly condemned.

Drugs
Misuse of drugs must be infrequent and should
not be glamorised or give detailed instruction.

Language

There may be moderate bad language. Strong
language may be permitted, depending on the
manner in which it is used, who is using the
language, its frequency within the work as a whole
and any special contextual justification.

Nudity
There may be nudity, but in a sexual context it
must be brief and discreet.

Sex

Sexual activity may be briefly and discreetly
portrayed. Moderate sex references are permitted,
but frequent crude references are unlikely to

be acceptable.

Sexual violence and sexual threat

There may be verbal references to sexual violence
provided they are not graphic. The stronger forms
of sexual violence, including rape, may only be
implied and any sexual threat or abusive behaviour
must be brief and negatively presented.

Threat and horror

There may be moderate physical and psychological
threat and horror sequences. Although some
scenes may be disturbing, the overall tone should
not be. Horror sequences should not be frequent
or sustained.

Violence

There may be moderate violence but it should not
dwell on detail. There should be no emphasis

on injuries or blood, but occasional gory moments
may be permitted if justified by the context.
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15

Suitable only for 15 years and over

No one younger than 15 may see a 15 film in a cinema.
No one younger than 15 may rent or buy a 15 rated video work.

Dangerous behaviour

Dangerous behaviour (for example, suicide,
self-harming and asphyxiation) should not
dwell on detail which could be copied. Whether
the depiction of easily accessible weapons is
acceptable will depend on factors such as realism,
context and setting.

Discrimination

Thepwork as a whole must not endorse
disgyminatory language or behaviour, although
the@® may be racist, homophobic or other
dis@iminatory themes and language.

N
Dri9s
Drug taking may be shown but the work as a
whole must not promote or encourage drug
misuse (for example, through detailed instruction).
The misuse of easily accessible and highly
dangerous substances (for example, aerosols
or solvents) is unlikely to be acceptable.

Language

There may be strong language. Very strong
language may be permitted, depending on
the manner in which it is used, who is using the
language, its frequency within the work as a
whole and any special contextual justification.

Nudity

There are no constraints on nudity in a non-sexual
or educational context. Sexual nudity may be
permitted but strong detail is likely to be brief or
presented in a comic context.

Sex

Sexual activity may be portrayed, but usually
without strong detail. There may be strong
verbal references to sexual behaviour. Repeated
very strong references, particularly those

using pornographic language, are unlikely to be
acceptable. Works whose primary purpose is
sexual arousal are unacceptable.

Sexual violence and sexual threat

There may be strong verbal references to sexual
violence but any depiction of the stronger forms
of sexual violence, including rape, must not

be detailed or prolonged. A strong and sustained
focus on sexual threat is unacceptable.

Threat and horror
There may be strong threat and horror. A sustained

focus on sadistic threat is unlikely to be acceptable.

Violence

Violence may be strong but should not dwell on
the infliction of pain or injury. The strongest gory
images are unlikely to be acceptable. Strong

sadistic violence is also unlikely to be acceptable.
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18

Suitable only for adults

No one younger than 18 may see an 18 film in a cinema.
No one younger than 18 may rent or buy an 18 rated video work.

Adults should be free to choose their own
entertainment. Exceptions are most likely in the
following areas:

e where the material is in breach of the criminal
law, or has been created through the commission
of a criminal offence

e where material or treatment appears to us to risk
haup.to individuals or, through their behaviour,
to ?ciety. For example, the detailed portrayal of
viggent or dangerous acts, or of illegal drug use,
wh{Bh may cause harm to public health or morals.
Thiggnay include portrayals of sadistic violence,
rap®pr other non-consensual sexually violent
behaviour which make this violence look
appealing; reinforce the suggestion that victims
enjoy rape or other non-consensual sexually
violent behaviour; or which invite viewer complicity
in rape, other non-consensual sexually violent
behaviour or other harmful violent activities

e where there are more explicit images of sexual
activity in the context of a sex work (see right)

In the case of video works, which may be more
accessible to younger viewers, intervention may
be more frequent than for cinema films.

Sex works at 18

Sex works are works whose primary purpose is
sexual arousal or stimulation. Sex works containing
only material which may be simulated are
generally passed 18. Sex works containing clear
images of real sex, strong fetish material, sexually
explicit animated images, or other very strong
sexual images will be confined to the R18 category.
Material which is unacceptable in a sex work

at R18 is also unacceptable in a sex work at 18.




To be shown only in specially licensed cinemas, or R1 8

supplied only in licensed sex shops, and to adults only

The R18 category is a special and legally-restricted classification primarily
for explicit works of consenting sex or strong fetish material involving
adults. Films may only be shown to adults in specially licensed cinemas,
and video works may be supplied to adults only in licensed sex shops.
R18 video works may not be supplied by mail order.

The following content is not acceptable:

e material which is in breach of the criminal law,
including material judged to be obscene
under the current interpretation of the Obscene
Publications Act 1959 (see Annexe — legal

cofgiderations)

° m&rial (including dialogue) likely to encourage

an(pterest in sexually abusive activity which
m%nclude adults role-playing as non-adults

° the!fortrayal of sexual activity which involves
real or apparent lack of consent. Any form
of physical restraint which prevents participants
from indicating a withdrawal of consent

e the infliction of pain or acts which are likely to
cause serious physical harm, whether real or (in
a sexual context) simulated. Some allowance
may be made for non-abusive, consensual activity

e penetration by any object likely to cause
physical harm

e sexual threats, humiliation or abuse which
do not form part of a clearly consenting
role-playing game




Intervention

Where possible we

will carry out our
responsibilities through
appropriate use of the
classification categories,
particularly in order

to protect children from
any potential harm.

If necessary, however,
we may cut or even
refuse to classify a film
or video work.

In some cases, we require assurances, cuts or
other changes (for example, the addition of
warning captions) as a condition of classification,
or as a condition of classifying at a particular
category. In some circumstances we may refuse
to classify a work at any category. We publish
details of all interventions on our website.

Cuts for category

If the submitted work is suitable for classification,
but only at a category higher than that requested
by the customer, we will consider whether a lower
category could be achieved through relatively
minor or simple changes. If so, we may offer the
customer a choice of accepting either the higher
or lower category (the latter with defined changes
as necessary).

Cuts for category are unlikely to be available if the
required changes would be very extensive or
complex, or would not address for example, a tonal
or thematic issue running throughout the work.

Compulsory cuts

If a submitted work raises issues or concerns
that cannot be addressed by classification

at a particular age category, we may require cuts
or other changes as a condition of classification.
Such intervention is most likely when the
submitted work contains:

material which may promote criminal activity
material which is obscene or otherwise illegal

material created by means of the commission
of a criminal offence

portrayals of children in a sexualised or
abusive context

material which makes rape, other non-consensual
sexually violent behaviour, or sadistic violence
look appealing

APPENDIX A

e graphic images of real injury, violence or death
presented in a salacious or sensationalist
manner which risks harm by encouraging callous
or sadistic attitudes

» material which reinforces the suggestion that
victims enjoy rape or other non-consensual
sexually violent behaviour

e material which invites viewer complicity in rape,
other non-consensual sexually violent behaviour,
or other harmful violent activities

e sex works which contain material listed as
unacceptable at R18

When the issue relates to the circumstances of
filming (for example, in relation to animal cruelty or
public indecency) the customer will normally be
given an opportunity to present evidence before
a final decision is reached.

Refusal to classify

As a last resort, the BBFC may refuse to classify

a work, in line with the objective of preventing
non-trivial harm risks to potential viewers and,
through their behaviour, to society. We may do so,
for example, where a central concept of the work
is unacceptable, such as a sustained focus on rape,
other non-consensual sexually violent behaviour
or sadistic violence. Before refusing classification
we will consider whether the problems could be
adequately addressed through intervention such
as cuts. In deciding whether to refuse to classify,
we will keep in mind the inherent difficulty of using
behavioural research to draw conclusions about
real world risks, and will have regard to the full
range of available evidence, including the views of
the public and our own knowledge and experience.
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Engagement with the public

We publish detailed Ratings info includes: We try to avoid giving away major plot points.
information about the e a short description of the issues contained in When ratings info does contain plot spoilers we
content we classify, a film or video, and this appears on the black always post a.warn.ing. Occasjonally, the longer
which we call ratings card shown on the cinema screen before a film version of ratings info describes full sequences
. starts, for example: in a film — for example, it might describe a
info. It’s a helpful specific fight scene to give you a flavour of the
guide, particularly for sort of violence in the film and how strong it
parents, that gives a strong violence, sex, language, looks and feels — so be aware of this.
summary of how and drug misuse

We publish ratings info the moment a film or

why a film or video T o .
y video is classified, but the longer version may

was given its age rating.

» we publish a longer, fuller version on our not be available until 10 days before the film

website and app opens. Sometimes, we classify films many weeks
U or even months before they are due to open,

) All content classified since the early 2000s has which is why not all films listed on our website will

«Q a short line of ratings info, and content classified have a link to the longer ratings info yet. We

@D more recently also has a longer version, encourage viewers to check ratings info when
w giving you a detailed idea of what issues — bad they are choosing content for children and
w language, drugs, sex and violence, or the use of for themselves.

discriminatory language or behaviour, for instance
—you're likely to find in the film. It also raises

any other issues that may be of concern, such as
divorce or bereavement.

bbfc.co.uk

Our website provides a comprehensive database
of all the content we classify, including ratings
info and information about cuts. You can read the
Classification Guidelines, search through our
press releases, research and Annual Reports. We
also publish case studies on films, including
many set film texts for Film Studies courses in the
UK, a timeline of key events in our history and
regular podcasts.

cbbfc.co.uk

Content for younger children, including the
chance to rate trailers for children’s films and
learn more about our work, can be found on
CBBFC, our website for children. Parents can
also find advice about choosing content for
children on VoD platforms and information about
our education programme.

BBFC app

Our free app for iOS and Android devices lets you
check the latest film classifications and ratings
info, watch trailers and read our Guidelines.

Twitter - @BBFC

We update our Twitter account, @BBFC,

with all our news and latest film classification
decisions. You can ask us quick questions
there too. For more detailed questions, you can
email us on feedback@bbfc.co.uk

- .

Newsletters

We produce a regular newsletter about our
latest classification decisions, podcasts and news.
Our education team sends a newsletter to
teachers once a term, focussing on our outreach
programme, partnerships and resources, including
case studies. For industry we send a regular
update on our services, news and classification
turnaround times each quarter. You can sign up
to receive any of these newsletters on our
website, bbfc.co.uk

Podcasts

You can stream and download our regular short
podcast on our website, Soundcloud and iTunes.
Each episode focuses on a particular theme,

film or TV series, and their age rating, highlighting
key issues we took into account and any
interesting facts about the classification process,
for example any advice we gave, or reductions
made by the film maker or distributor to secure
a particular age rating.

APPENDIX A ~.
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Appeals, advice viewings

and feedback

Appeals

We offer a formal reconsideration procedure
which is open to any customer dissatisfied with
the determination made in respect of their
work. The reconsideration is free of charge and
will normally take fewer than 10 working days.

A customer may also appeal directly to an
independent authority. Such an appeal may take
place following, or instead of, our reconsideration.
In the case of films, the customer (or any member
of the public) may address itself to the local
auuﬁrity which licenses cinemas in a particular
arqsy In the case of video works a customer
m@Rappeal to the Video Appeals Committee.
ThE&DVAC is independent of the BBFC and can
be@gntacted by post as follows:

The Secretary

The Video Appeals Committee
3 Soho Square

London

W1D 3HD

Customers should note that a reconsideration
or an appeal involves looking at the issues
afresh. This means that the outcome could, in
some circumstances, be more restrictive than
the original determination.

Adyvice viewings

A customer may submit works for advice at any
stage of the production process. We will inform
them of the likely classification a work will receive,
and where appropriate any changes required

to achieve the customer’s preferred classification.
However, advice given in such circumstances

is not binding and we reserve the right to reach
a different decision when the final version of

the work is submitted formally for classification.
If the final version of the work submitted for
classification differs in any significant respect from
that seen for advice, and if those changes appear
to reflect advice we have given, then details of
the changes will appear on our website.

Feedback

If you want to send us any feedback about our
age ratings or classification decisions, please
don’t hesitate to email us at feedback@bbfc.co.uk
or write to us at:

Chief Executive’s Office
BBFC

3 Soho Square

London

W1D 3HD
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Annexe - legal considerations

The following legislation
is not listed according to

chronology or importance.

Instead, it reflects a
useful way of explaining
the structure of the legal
framework that applies
to our work.

G¢ obed

The Licensing Act 2003
England and Wales

Cinemas (Northern Ireland) Order 1991

Northern Ireland

Cinemas Act 1985
Scotland

Cinemas require a licence from the local authority
in which they operate. The licence must include

a condition requiring the admission of children
(anyone under 18) to any film to be restricted in
accordance with our recommendations or those
of the licensing authority. One of the key reasons
for the licensing requirement is the protection of
children, including from potentially harmful
contentin films.

The Video Recordings Act 1984

Video works (including films, TV programmes and
some video games) which are supplied on a
disc, tape or any other device capable of storing
data electronically must have a BBFC classification
unless they fall within the definition of an
exempted work.

When considering whether to award a certificate
to a work, or whether a work is suitable at a
particular category, we are required by the Act
to have special regard to the likelihood of works
being viewed in the home, and to any harm that
may be caused to potential viewers or, through
their behaviour, to society by the manner in which
the work deals with:

e criminal behaviour
eillegal drugs

e violent behaviour or incidents

e horrific behaviour or incidents
* human sexual activity
In considering these issues we have in mind

the possible effect not only on children but also
on other vulnerable people.

The Obscene Publications Acts 1959 & 1964
England and Wales

The Civic Government (Scotland) Act 1982

Scotland
The Obscene Publications Act 1857

Northern Ireland

Itis illegal to publish a work which is obscene.
A work is obscene if, taken as a whole, it has

a tendency to deprave and corrupt a significant
proportion of those likely to see it. Under the
Obscene Publications Act 1959, no offence is
committed if publication is justified as being for
the public good on the grounds that it is in the
interests of science, art, literature or learning or
other objects of general concern.

In Scotland, case law implies a similar test would
be applied. In Northern Ireland, while there is

no express defence of “public good” it is likely that
English law would be taken into consideration.
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Criminal Justice and Immigration Act 2008
England, Wales and Northern Ireland

Criminal Justice and Licensing (Scotland) Act
2010/Civic Government (Scotland) Act 1982

Scotland

ltis illegal to be in possession of an extreme
pornographic image. Under the Criminal
Justice and Immigration Act 2008 an extreme
pornographic image is one which is
pornographic and grossly offensive, disgusting
or otherwise of an obscene character, which
features an apparently real person, and which
portrays, in an explicit and realistic way, an

act which:

e threatens a person’s life

eresults, or is likely to result, in serious injury to
a person’s anus, breasts or genitals

e involves sexual interference with a human corpse
e involves intercourse or oral sex with an animal

e involves non-consensual penetration of a mouth,
vagina or anus with a penis or non-consensual
sexual penetration of a vagina or anus by anything

Under the Civic Government (Scotland) Act 1982
an extreme pornographic image is one which

is pornographic and obscene, and which depicts
in an explicit and realistic way, an act which:

o takes or threatens a person’s life

eresults, or is likely to result, in a person’s
severe injury

e involves rape or other non-consensual
penetrative sexual activity

APPENDIX A

e involves sexual activity involving (directly
or indirectly) a human corpse

e involves sexual activity between a person
and an animal

Works we classify under the Video Recordings
Act are excluded from the scope of the offence
across the UK.

The Protection of Children Act 1978
England and Wales

Civic Government (Scotland) Act 1982
Scotland

Protection of Children (Northern Ireland)
Order 1978

Northern Ireland

It is illegal to make, distribute, show or possess
indecent photographs or pseudo-photographs
of a child. It is also illegal to make, distribute,
show or possess indecent images of children
which have been derived from a photograph

or pseudo-photograph (for example, by tracing).
Offences relating to the possession of such
images are contained within the Criminal Justice
Act 1988 (England, Wales and Scotland), and
the Criminal Justice (Evidence, Etc.) (Northern
Ireland) Order 1988. A child is defined as a
person under the age of 18.
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Annexe - legal considerations continued

The Coroners and Justice Act 2009
England, Wales and Northern Ireland

The Criminal Justice and Licensing Act 2010
Scotland

Itis illegal to be in possession of a prohibited
image of a child. A prohibited image of a child is
a non-photographic or non-pseudo-photographic
image which is pornographic and grossly
offensive, disgusting, or otherwise of an obscene
character, and which focuses solely or principally
on a child’s genitals or anal region, or which
poetays specified sexual acts by, of, or in the
pregsence of a child, including masturbation, oral
SeCYr penetration, including sexual acts with
anials. A child is defined as being under 18 and
angage of a child or other person can include
im&Pnary representations. Works we classify
under the Video Recordings Act are excluded
from the scope of the offence unless images
have been extracted from such works for the
purpose of sexual arousal.

The Sexual Offences Act 2003
England and Wales

Sexual Offences (Scotland) Act 2009
Scotland

The Sexual Offences (Northern Ireland)
Order 2008

Northern Ireland

Itis illegal to expose oneself with intent to cause
alarm or distress — this offence augments the
common law misdemeanour of indecent exposure.
It is also prohibited for a person to record the
private act of another, where the intention of the
recording is for the sexual gratification of himself
or a third party and where the recorded party has
not consented to so being filmed.

The Criminal Justice and Courts Act 2015
England and Wales

Abusive Behaviour and Sexual Harm
(Scotland) Act 2016

Scotland

Justice Act (Northern Ireland) 2016
Northern Ireland

It is an offence to disclose a private sexual
photograph or film without the consent of any
individual who appears in the photograph or
film, if it is done with the intention of causing that
individual distress (or causing them fear, alarm
or distress in Scottish law).

The Public Order Act 1986
England, Scotland and Wales

The Public Order (Northern Ireland) Order 1987

Northern Ireland

ltis illegal to distribute, show or play to the public
a recording of visual images or sounds which are
threatening, abusive or insulting if the intention
is to stir up racial hatred or hatred on the grounds
of sexual orientation, or if racial hatred or hatred
on the grounds of sexual orientation is likely to be
stirred up. It is also illegal to distribute, show or
play to the public a recording of visual images or
sounds which are threatening if the intention is
to stir up religious hatred.

In Northern Ireland the relevant group of
persons may be defined not only by colour, race,
nationality or ethnic or national origins, but
also by “religious belief” or “sexual orientation”
or “disability”.
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The Cinematograph Films (Animals) Act 1937
England, Scotland and Wales

Itis illegal to show any scene “organised or
directed” for the purposes of the film that involves
actual cruelty to animals. This Act applies to the
exhibition of films in public cinemas but we

also apply the same test to video works. For the
purposes of this legislation and The Animal
Welfare Act 2006, only vertebrates which are
domesticated or otherwise under the control of
man are defined as “animals”.

The Animal Welfare Act 2006
England and Wales

The Welfare of Animals Act

(Northern Ireland) 2011
Northern Ireland

The Animal Health and Welfare

(Scotland) Act 2006
Scotland

It is illegal to supply, publish, show or possess
with intent to supply a video recording of an

“animal fight” that has taken place within the UK
since 6 April 2007.

The Tobacco Advertising and

Promotion Act 2002

Itis illegal, in the course of a business, to publish
a tobacco advertisement.

Blasphemy

In Scotland and Northern Ireland, the common
law crime of blasphemy exists but has not been
utilised for prosecution in modern times. The
offences of blasphemy and blasphemous libel
under the common law of England and Wales
were abolished in The Criminal Justice and
Immigration Act 2008.

Human Rights Act 1998

The Act permits such restrictions on freedom of
expression as are prescribed by law and are
necessary in a democratic society, in the interests
of national security, territorial integrity or public
safety, for the prevention of disorder or crime, for
the protection of health or morals, for the
protection of the reputation or rights of others,
for preventing the disclosure of information
received in confidence, or for maintaining the
authority and impartiality of the judiciary.

Other unlawful material

In carrying out its responsibilities the BBFC will
have regard to whether the material itself appears
to be unlawful in the United Kingdom, or has
arisen from the commission of an unlawful act.
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APPENDIX B

Date & Venue

Film title

Filmmaker

Duration
(mins)

Synposis

Existing
classif.

Officer

Recommended

Age Limit

28/3 - Harwich

A Matter of
Minutes

Hannah Beach

11:02

‘A Matter of Minutes’ tracks Ava, a 17-year-old girl
with a severe nut allergy, who, at a house party,
kisses a boy who's just eaten some chocolate cake
containing nuts. Amongst the selfish partygoers, we
track Ava as she fights against the clock to save
herself.

No

15

28/3 - Harwich

Accusatus

Jamie Weston

15:00

A French couple, striving for a better life in the early
1500s, becomes entangled in the turmoil of the
nascent witch trials. Amid this tense period, a young
woman, grieving the loss of a stillborn child and
battling stress-induced psychosis, finds herself
accused of witchcraft, her suffering twisted into
evidence against her.

No

15

28/3 - Harwich

All the Time

Van Nguyen

02:05

‘All the Time’ is a conversation between two siblings
about their late younger sister.

No

PG

28/3 - Harwich

Atlas

Fred Green

17:00

At the secretive Bletchley Park during the Second
World War, an intelligence analyst feels the weight
of the world on her shoulders as she's forced to
confront the cost of war and the barriers set before
her.

No

12A

28/3 - Harwich

Autistic Joy

Aaron Shrimpton, Maddi
Crease

03:44

‘Autistic Joy’ is a micro short poetry film exploring
the side of autism that often goes unspoken and
under-explored.

No

28/3 - Harwich

Brownies

Aisha Ford

13:00

Set in 1983 at camp, Snot (12) and her all-black girl
scout troop seek revenge on an all white privileged
troop for calling them a racial slur. However, things
take a left turn which leads to a shocking truth.

No

12A

28/3 - Harwich

Comme Les Cinq
Doigts de la Main

Nicolas Berya

08:23

Albert is 45 and dreams of love. This would be a
classic tale if he didn't have his Siamese twin
attached to the end of his left arm. So begins the
dark and comedic unravelling of a twisted love
story. In French with Enalish Subtitles

No

12
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28/3 - Harwich Dream Big Pip Swallow 12:06 After being passed over for a big promotion at work, No U
Miranda discovers that she can control the world via
her model railway. A bittersweet comedy about a
derailed woman, trying to mould herself to the
institution but ultimately finding the power within to
create her own.
28/3 - Harwich Dreams Oran Franco 05:53 A spiritual odyssey exploring the fine line between No PG
dream and memory. In Hebrew with English
Subtitles
28/3 - Harwich ELSK - To Nick Edwards 11:18 Elsk lives in Vadso, in the far north of Norway. Elsk No U
Finnmark with helps out around town with a little light dusting, but
love come evening Elsk has a very important job to do.
28/3 - Harwich Estuary Winds Tom Scott 02:53 A scratch and ink film exploring the character of the No U
winds on the Thames estuary.
28/3 - Harwich Good Choice, James Farrell 06:00 A man who feels paralysed by choice is sent into an No U
Joseph existential spiral after finding a mysterious tape
player that can tell the future.
28/3 - Harwich Ha'Penny Dip Harry Mcllroy 09:33 During a cost-of-living crisis, three unlikely No 12A
individuals are forced to team up with the local
psychopath to rob a bank - the bank they all work
at.
28/3 - Harwich Halfway Between [Scott Hurran 08:18 Teenager Shaun lives looking out over the River No PG

the Land and the
Sea

Thames from his Tilbury Flat, and wonders what’s
on the other side. Until one day his curiosity
became real. He makes the vast journey across the
river allowing him to suddenly see the world in
technicolour and changing his perspective forever.
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28/3 - Harwich

Hard Times

Eliot Warren & Eliot Gonzo

19:58

Hard Times is a stark portrayal of the struggles in
tough socioeconomic conditions. Set in Hackney,
London it follows Danny (Elliot Warren), a man
grappling with the challenges of fatherhood under
the strain of the cost of living crisis. Features
Druas/l anauaae

No

15

28/3 - Harwich

Harlow Cares

Anna Dominian

14:04

Harlow Cares is a Dance Film co-created with
workshop participants and the local community
celebrating care and community in Harlow.

No

28/3 - Harwich

Hope Beyond the
Threshold

Lucia Wells

10:09

The film is about a woman who is afraid to leave her
house and we follow her struggles as she goes
about her day.

No

28/3 - Harwich

| Called You

Jane Moriarty

06:00

Home alone after a night out, Sammy finds signs of
an intruder and must convince the Police she is in
danger. But should they believe her?

No

12

28/3 - Harwich

Little Mary

Duncan Paveling

16:25

After a diagnosis of cancer, Mary, an experienced
Marionette maker, turns to her craft and beloved
husband, as a way to deal with her grief.

No

PG

28/3 - Harwich

ManMade

Plum Stupple-Harris

15:00

Funerals can be true male environments where men
want to cry but refuse to while their past rides up to
hit them. Eddie Holgate is caught in this exact
situation, but with the help of older brother, Joe,
Eddie manages to unpick years of emotional
neglect and abuse which finally allows himself to
Ccry.

No

15

28/3 - Harwich

Memory

Riyadh Tuque

03:23

An experimental documentary re-imagining the
childhood recollections of a Jersey inhabitant,
Margaret, through the intimate lens of the director's
British South Asian background.

No

28/3 - Harwich

Monk Fruit

Adele Franck

11:26

A lonely woman'’s piece of cake turns out to be a
recipe for disaster.

No

PG

28/3 - Harwich

Mouse!

Max Fisher

16.5

A young boy falls in love with a mouse which his
dad is hell bent on killing. The mouse becomes a
lens through which the film explores themes of love,
loss, arief and fragile masculinity.

No

12A
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28/3 - Harwich

Pas de Deux

Sofia Soto

13:39

When a lonely young photographer befriends a
ghost he can see through his camera, he is
compelled to help him remember how he died.

No

15

28/3 - Harwich

Red Bird

Henry McGrath

12:24

A man investigates a strange room, unsure how he
arrived there. As he explores, apparitions allude to
the presence of a being whose impact drives a
fractious and frenzied rebellion.

No

12

28/3 - Harwich

Retro

Sean H Farrow

01:56

An homage to retro gaming and the ages whom
play.

No

28/3 - Harwich

Ring Eclipse

Millie Gladden-Walke

10:51

A sci-fi film about a dystopian world from
Bournemouth film student Millie Gladden-Walke.

No

PG

28/3 - Harwich

Roadside Funeral

Marty Pritchard

13:30

Stranded on a remote country road, two feuding
brothers reluctantly become pallbearers to their late
mother's casket. As they traverse the path to her
funeral and the heart of their dispute, they begin to
unravel the true intent behind her unusual last will.

No

12

28/3 - Harwich

Safe

Debbie Howard

09:53

Anne an office cleaner, finishes work late one
evening to be pursued and harassed by a man at
the bus stop.

No

12A

28/3 - Harwich

Sage

Max Blustin

05:00

The right words can oppose even the most
destructive hate. ‘Sage’ is a short film that presents
this idea as the subtle ingression of magic into a
dangerous and challenging situation

No

PG

28/3 - Harwich

Smokescreen

Nathan Hubble

09:37

In the claustrophobic world of Ferndale Sixth Form,
reputation is everything. Katie Harper's strategic
release of a nude photo to squash rumours about
her secret romance with a non-binary, gay
classmate backfires when the photo goes viral,
forcing her to confront the harsh realities of identity
and privacy in the digital age. Features online
abuse

No

12A

28/3 - Harwich

Spoor

Sunita Soliar & Statten
Roeg

14:47

A freakish, throbbing growth torments Ash. She is
stuck caring for her vitriolic, dementia-ridden
mother. With every indignity, Ash’s lump grows,
until it erupts, spewing a mysterious substance. Will
Ash figure out what it is and how to stop it?

No

12A
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28/3 - Harwich The Back of the |Stuart Douglas 16:20 A family torn by lost time, love and life. No 12
House

28/3 - Harwich The Birdwatchers |Thomas Winward 13:41 What does it mean to be a birdwatcher? Four No U
women challenge the stereotype and share their
love, passion, and fears in the world of birding.

28/3 - Harwich The Carrot Joakim Begum 15:27 A man travels back to his small town home to tell No 12
his parents about the disturbing discovery he made
in his brothers freezer.

28/3 - Harwich The Fly Jack Carrivick 05:26 A story about a clever, malicious spider and an No U
innocent fly.

28/3 - Harwich The God Man Andrew Foerster 09:27 The God man is an award-winning animated short No PG
that follows an interview with Astronomer Jonah
Weisman; the man who discovered “The God Man”
a seemingly 20km tall alien corpse that is slowly
drifting toward earth. But is it what we think it is?

28/3 - Harwich The Jubilee Wilma Smith 12:07 Mimi is a little mouse girl who is made from the No PG

paper napkins from a wedding anniversary party.
We follow her journey in this paper napkin world as
she tries to navigate her confusion and frustrations
of what is going on and through the help of an old
man memories come flooding back in to play, as
Mimi is an old lady who remembers fragments of
her life through a cloud of dementia, through the
help of Elder her husband, against a confusing
backdrop of their 60th Wedding Anniversary party.
A poetic and beautiful vignette of romance, love and
loss.
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28/3 - Harwich

The Last Dance

Hayden McLean

16:39

The final chapter of a famous East London haunt
and the brainchild of successful club
owner/promoter Linford “Fox” Wilson. Fox’s world
tailspins, as his iconic “LA bar” is compulsory
purchased by the council, forcing him and his
patrons out, leaving his life in disarray. A staple for
the Caribbean community, a home of Reggae music
and a hub for the Windrush generation. We witness
a community rise up against the onrushing tide of
gentrification, that threatens to tear them apart.
Culminating in a final “dance” that will be
remembered for the ages.

No

12

28/3 - Harwich

The Metronome

Olivia Bennett

03:40

A micro short psychological drama focusing on a
drummer battling against the ticking of time.

No

PG

28/3 - Harwich

The Outing

Joanne Mitchell

15:00

A lonely divorcee, Nellie, meets widower Frank on a
trip to the seaside. Nellie lets herself be swept away
by the hope of connection. But as the seagulls circle
overhead and Frank begins to ask too many
guestions, Nellie realises she will never be able to
escape a monstrous family secret.

No

PG

28/3 - Harwich

The Red Ball

George Morgan

06:59

A grief-stricken family migrate from busy London to
suburban Basildon looking for a fresh start, but
young Bamike is not ready to move on.

No

PG

28/3 - Harwich

The Wake
(RUSSIAN)

Eddie Diamandi

12:59

Svetlana, a recent widow struggles to navigate her
husband’s funeral and wake as it spirals out of
control. In Russian with English Subtitles

No

PG

28/3 - Harwich

Tunnels

Paul Bloomfield

13:08

Rosie suffers from an undiagnosed case of
Papilledema - a condition in which increased
pressure around the brain causes visual blackouts
and affects a person’s judgment. When her ex-
partner finds out he threatens to take their son
away. With her connection to her son now in
jeopardy, Rosie gets in her car and escapes with
the child

No

PG

28/3 - Harwich

Typical?

Sarah Leigh

14:00

The film is about a woman who is afraid to leave her
house and we follow her struggles as she goes
about her day

No

PG
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28/3 - Harwich

While You Were
Sleeping

Charlie Stewart

02:51

A woman visits her dying mother to be
photographed together by the daughter’s new
girlfriend. When the woman struggles to tell her
mother about the blossoming relationship, a new
bond emerges between them. Their family portrait
develops in the girlfriend’s darkroom, just as their
time left to talk in the hospice room begins to run
out

No

PG

28/3 - Harwich

Whippy

James Rooke

04:58

A messy turf war has erupted between warring ice
cream firms in 1980s Glasgow after one rogue
vendor is caught crossing county lines.

No

15

28/3 - Harwich

Within the Water

Katharina Koall & Eleanor
Church

12:54

A pregnant woman is meant to radiate unconditional
love for her unborn child but what if her feelings are
more complex and dark? Post-natal depression is
increasingly understood but in a society that
portrays pregnancy as an uncomplicated journey of
maternal joy, prenatal depression is a taboo, and
friahteninag.

No

PG
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APPENDIX C

Licensing Act 2003 Licensing Policy Extract

Film Exhibitions

6.8

6.9

6.10

In the case of film exhibitions, if relevant representations are made, the Licensing
Authority will expect licence and certificate holders and those who have given notice
of a Temporary Event within the terms of the 2003 Act to implement measures that
restrict children from viewing age-restricted films classified according to the
recommendations of the British Board of Film Classification or the Council. In the case
of a film exhibition that has not been classified, the Licensing Authority will expect the
licensee to conduct an assessment of the suitability of the film for exhibition to children
and to implement measures that restrict viewing by children if appropriate.

If relevant representations are made and it is considered appropriate and proportionate
for the promotion of the licensing of the licensing objective, the Licensing Authority
may require that adult supervisors be checked for suitability to work with children.

The Licensing Authority will rarely impose complete bans on access to children.
However, in exceptional circumstances where relevant representations have been
made, conditions restricting access or excluding children completely may be
considered appropriate for the promotion of the licensing objective.
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APPENDIX D

S182 Extracts — Film Guidance

Protection of children from harm

2.36 The 2003 Act provides that, where a premises licence or club premises certificate
authorises the exhibition of a film, it must include a condition requiring the
admissionof children to films to be restricted in accordance with recommendations
given either by a body designated under section 4 of the Video Recordings Act 1984
specified in the licence (the British Board of Film Classification is currently the only
body which has been so designated) or by the licensing authority itself. Further
details are given in Chapter 10.

Censorship

10.17 In general, other than in the context of film classification for film exhibitions,
licensing authorities should not use their powers under the 2003 Act to seek to
imposeconditions which censor the content of any form of regulated entertainment.
This is not a proper function of licensing law and cannot be properly related to the
licensing objectives. The content of regulated entertainment is a matter which is
addressed by existing laws governing indecency and obscenity. Where the concern
is about protecting children, their access should be restricted where appropriate.
But no other limitation should normally be imposed.

Exhibition of films

10.59 The 2003 Act provides that where a premises licence or club premises certificate
authorises the exhibition of a film, it must include a condition requiring the
admission of children to films to be restricted in accordance with recommendations
given either by a body designated under section 4 of the Video Recordings Act 1984
specified in the licence (currently only the British Board of Film Classification
(BBFC)) or by the licensing authority itself.

10.60 The effect of paragraph 5 of Schedule 1 to the 2003 Act is to exempt adverts from
the definition of regulated entertainment, but not exempt them from the definition
of exhibition of a film. Since the above mandatory condition applies to ‘any film’, it
is therefore applicable to the exhibition of adverts.

Children and cinemas

14.62 The statement of policy should make clear that in the case of premises giving film
exhibitions17, the licensing authority will expect licence holders or clubs to include in
their operating schedules arrangements for restricting children from viewing age-
restricted films classified according to the recommendations of the British Board of
Film Classification or the licensing Ia;)uthority igelf (see paragraphs 10.59 to 10.60).

age 4
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